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Many scholars,amongthem FrantzFanon, HomiBhabha,
Edward Said, and historians of the Subaltern school, have
noted that the colonial (“subaltern”) subject cannot
construct an authentic identity for himself or remain
the object of such identity without becoming entangled
in colonial dependence. Moreover, the colonizer, on his
part, withdraws into “himself” or is imprisoned within
“himself,” building barriers around “himself” The word
himself was put into inverted commas since it does not
indicate an authentic identity. He does not possess such
an identity, having lost it upon becoming a colonizer.
“Himself” is, in fact, the product of his dependence on
the identity of the subaltern (the colonized).

....... Urban Biography

This dependency is crucial to the colonizer since he
must shape an “authentic” national identity with deep
roots and an unmediated organic affinity to the place.
Azmi Bishara introduces the issue of the space, the
place, and the identity of architecture in the Arab village
in Israel. He dubs it an “identity crisis”and indicates the
layering typifying the building patterns prevalent today,
which are underlain by neither outline plans nor by any
harmony with nature and the original village. Bishara
concludes that ugliness itself has become a pattern, a
criterion in the light of which design and construction
are executed. Furthermore, once it has become organic,
ugliness develops a unique beauty all its own.

Throughoutallits stages of evolution, from the pre-State
Yishuv period to the present time, Israeli adrikhalut' has
failed to internalize a critical position and transform it
into artistic creativity or activity. It began with Zionist
utopianism, which brought it into the lap of the
occupation agency of the place and the local culture.
The adrikhalut of the Zionist pioneers, immigrants from
Europe from the 1930s to the 1950s, was formulated
as “cosmopolitan adrikhalut,” a distinctive expression
of modernism that rejects Mizrahi localism which
they perceived as “primitive.” In effect, they drew the
sword of modernism at the land and its autochthonous
inhabitants: modernism as a multi-faceted project that
delivers man from the hands of primitivism, repressing
localism, threatening to uproot it, and declaring its
intention to create a developed modernist pattern. This
process drew criticism due to the external architectural
influences, and that criticism was aimed at inlay of
the architectural works (namely, the buildings) with
soulfulness by introducing the local element. This local
architectural dimension, however, stemmed from
the autochthonous Palestinian identity. Architecture
scholar, Alona Nitzan-Shiftan, encapsulated this critique
when she introduced the following question: “What
is more Israeli than an Arab village, a deserted Arab
‘hirbeh” (ruin)? What expresses the Israeli atmosphere

more faithfully than Ein Hod, Old Jaffa, or Ein Kerem,
which are now populated by artists who adopted the
deserted Arab villages into their mode of existence and
life styles, and have beautified them anew? The very
beautification of deserted areas blurs the pain inherent
in the struggle”? In another context, Nitzan-Shiftan
presented a claim voiced by one of the previous heads
of the Jerusalem district in the Ministry of Construction
and Housing, Elinoar Barzaki, that this is“an adoption of
the symbolism of those from whom the place had been
taken, much like fascist Italy’s treatment of the Roman
Empire — the symbols of the defeated, rather than the
victors, were adopted. A stunning reversal.”?

The current Separation Wall and the watchtower
— intended for division and the preservation of the
segregation of peoples — are two facts that remind
us of “the State-in-the-making” which replaced
the formative architecture of the Hebrew State (the
pre-State, pre-1948 modernist architecture) with
militant constructivist adrikhalut immediately after
its recognition by the United Nations. Henceforth the
Hebrew State placed the Palestinian sphere within the
scope of its watchtower and under its control. Architect
Sharon Rotbard holds that “Israeli Adrikhalut produces
impressive architectural object but lacks a critical,
comprehensive view of itself, mobilized by political
ideologies.” He goes on to say that “it sets facts in
concrete that are inherently political, but lack political
awareness.”* That “adrikhalut” took over the Palestinian
place which, asfaras it was concerned, merely preserved
the biblical culture and “birthright” for the Jews.?

The first buds of architectural studies in Palestinian
society in Israel are traceable to the early 20th century,
after many decades in which civil engineering was
predominant. Some of the Palestinian urban bourgeoisie
went to study architecture in Europe, United States, and
Istanbul. Simultaneously, many of the well-to-do in the
Palestinian cities hired Ottoman, Armenian, Greek, and



Italian architects who, in turn, contracted the services of
local masons to build the houses of their design. These
builders were skilled in planning and construction,
having gained experience, and combined extensive
local knowledge with the proficiency they learned from
foreign architects boasting modern technical skills. This
collaboration spawned a professional architecture of a
local character, based on existing local talent.

Urban architecture thus crystallized in the country even
before 1948, an architecture which evolved historically,
layer upon layer. When discussing local architecture,
one must bear in mind that the city and the village have
different attributes which lend a unique identity to each.
This local architecture took shape, as maintained by
outstanding Iraqi scholar and architect, Rifat Chadirji, as
“dynastic architecture.”With the expansion of the cities,
construction of public buildings, and reproduction
of the plans to a greater or lesser extent of success
— vernacular Palestinian architecture was replaced by
colonialist architecture.

The Third Space

Despite the secular universality ostensibly underlying
modernity, a hierarchy was created between the
cultures, a fact which reinforced the tendency to enforce
one culture on another. Edward W. Said emphasizes the
argument, whereby the West invented and created the
East, and continues to re-createitin order to dominate it,
and structure itself based on the dichotomy and fiction
it inherited from pre-Enlightenment periods. Bhabha,
on the other hand, relying on Fanon and Said, proposes
a Third Space where the interdependence between the
parties is made explicit: colonizer-colonized, master-
slave. It is a space where the colonized imitates the
colonizer, creating a new cultural system for himself,
whereas the colonizer, in turn, imitates the colonized
mimetic culture. This Third Space is based on imported
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modernism which is given distorted translation, and
yet it has given rise to informal planning and building
modes that furnish solutions for many architectural
design dilemmas.

The imperial state has posed many barriers to the
development of open areas. These restrictions have
prevented the development of such areas based on
the official modernist organization, hence inviting
the formation of an informal process of development.
Many decades of experience in informal construction
or building not based on planning strategies, maps and
architects’ views — have provided significant solutions,
often more important that those furnished by the
official disciplines of architecture and town planning
in terms of efficacy and duration of implementation.
Through this process of learning and the experience
gained, informal construction has undergone numerous
phases, until it reached that developed stage which
relied on traditional building patterns, as customary in
villages and agricultural settlements; the level where
houses were adapted to the social and economic
condition in the city, the suburb or the metropolis. This
informal construction was used in the erection not only
of private residential homes, but in fact — of entire cities
in the periphery.

Many scholars have opposed the instrumental aspects
of modernity, aspects that are responsible for the
exploitation of man — whether an individual or a
collective — as a tool for the implementation of the
modernist project, while employing a rationale that
creates an “iron cage,” a term coined by Max Weber,
imprisoning modern man. One may question the
complementary argument, that these instrumental
aspects are inherent to the epistemology of modernity
which enhanced them. Modernity clearly embeds
powerful enlightened and humane ideas that place
man, with his spiritual and material aspects, at the
core of human life. In order to complete the project

of modernity there is no other way, as maintained by
Jiirgen Habermas, but to relinquish many instrumental
aspects which are integral to the epistemology of
modernity: many of the tools on which it relies ought
to be changed, its enlightened humanist aspects must
be underscored, and some of its perceptions, ideas and
epistemological infrastructure must be altered.

While in the pre-Colonial period, both colonizers and
colonized perceive themselves and their cultures as
authentic, in the colonial period a new space is created
which distinguishes between them, yet places them
under the same “roof” This space spans the state of
hybridity, and challenges the yearning of both parties for
a historical cultural identity as a homogenous, unifying
force, as in the past — the same past that preserved the
people’s national tradition. Bhabha describes the “Third
Space” as one of “assignations” of social, cultural and
political differences.®

Bhabha formulated the concept of hybridity in order
to account for the structuring of culture and identity
under circumstances of antagonism and colonial
injustice. Hybridity for him is a process whereby the
dominant colonial authority takes the translation of the
identity of the colonized (the other) upon itself through
an ostensibly universal prism, yet fails, and instead
unintentionally creates something new.” For Bhabha,
hybridity is tantamount to an antidote for essentialism
and the belief in fixity. “All forms of culture,” he believes,
“are continually in a process of hybridity.”® The very
encounter between colonizer and colonized, despite
their differentiation, alters their perceptions and self-
consciousness, prompting the creation of hybridity
among both colonizer and colonized. Bhabha introduces
hybridity as liminality, an in-between space where
the “cutting edge of translation and negotiation” exists,
the same space which Bhabha dubbed the“Third Space”
Itis a space inherently critical of essentialist approaches
to identity and the conceptualization of “originality and

original culture”.

For me the importance of hybridity is not to be able
to trace two original moments from which the third
emerges, rather, hybridity to me is the ‘Third Space
which enables other positions to emerge.’

The Third Space is, thus, an active, creative space rather
than a mere reflexive space, one that spawns new
possibilities. According to Bhabha, this hybrid Third
Space is an ambivalent site where cultural meaning
and representation possess neither primordial unity nor
fixity.'°

While the Third Space is exposed to contradictions and
ambiguity, it nevertheless provides a spatial politics
of inclusion, which gives rise to new identities and
“innovative sites of collaboration and contestation.”"

Local-Arab, Colonialist, and Israeli
Architecture

The colonial regime in Israel brought numerous
innovationstothePalestinian cities, suchaswiderstreets,
industrial building materials and new technologies.
It was preceded in this respect by the Ottomans, who
enforced urban outline planning, including new roads
for vehicular use and civil railway tracks. The British
colonial regime continued this process by enforcing
outline plans on the traditional-local urban fabric.
These were imported from European cities and towns
and were influenced by the conceptual infrastructure
of the architecture and town planning disciplines as
anchored by Hausman. The enforcement of these plans
was congruent with the political goals of the colonial
government, and no significance was ascribed to social,
economic and cultural particularity.

Three major factors characterized the urban expansion
in the country before 1948: A socio-economic factor



which stemmed from the infiltration of a broad
ambitious stratum of people associated with commerce
into public buildings; a technical-constructivist and
architectural factor which resulted from the use of
concrete; and an urban architectural factor which
stemmed from the changing relations between the
building and the street: the transition from a house
with a garden to a balcony overlooking the street in
the front and the opposite building simultaneously. The
boundaries of this new building are the boundaries of
the public street.

The main implication of these changes was a gradual
transition from village to town, leading to the
development of building techniques and architecture
toward a local modernist language which was valid
until the 1948 Naqgba. The Nagba caused a sudden rift
with “modernism,” and Israeli modernism, from the
perspective of the local Arab citizens, hindered their
own modernist project, for the outcome of the war
prevented them from continuing their modernization
due to the absence of an economic and political
infrastructure, and the absence of a Palestinian city in
Israel. The Palestinians who remained in the country
and surrendered to Israeli military regime (until 1966)
were, for the most part, groups of rural farmers who
were exploited in the labor market of the Jewish cities
where they were accepted only as a cheap work force,
as workers who return to their villages at the end of the
working day. In the next stage the village disappeared
due to the elimination of its agricultural backbone, and
the cultural and economic foundations on which it was
based were eroded. The results of the 1948 War brought
about radical changes in many areas: demographic,
cultural, economic, social, and political. The Palestinian
residents of the country, a majority of 67% (1,144,370
inhabitants) in 1944, became a minority of 15%
(156,000) several months after the war. Moreover,
many towns and villages (some 350-418) were
destroyed several months after the 1949 ceasefire. The
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neighborhoods of the Palestinian cities, which under
the new regime became mixed cities, emptied; the
bulk of their inhabitants was deported or fled from the
horrors of war. In their stead, in their empty homes, the
State authorities housed the new Jewish immigrants, in
order to dominate the place and prevent the return of
the original inhabitants, among other reasons. In this
context one ought to mention the approach introduced
by David Ben Gurion, founder of the State of Israel, in
1936, to the city of Jaffa, the major Palestinian city in the
country at the time:“Jaffa’s destruction, the city and the
port, will certainly come, and for the better. . . If it goes
down | will not lament it”"? Since 1948 no significant
Arab form of settlement has been established in Israel,
except for a handful of villages in the Negev erected in
order to concentrate a maximum number of Bedouins,
and as a method for confiscating their extensive lands
(some 250,000 acres).

Founded on the centrality of the planning and building
market, the Israeli welfare regime continues to turn its
resources to projects of housing and settlement on land
confiscated from Palestinians. This regime illustrates
the claim that architectural theories were used for
occupation of the land and its transformation into a
chain of civil settlements, indicating the boundaries of
the official space and the non-official space. It imposes
a geographical and economic siege on the Arab land
owners, forbidding them from managing their sphere
economically, striving to render the Arab inhabitants
subaltern and dependent upon the space that the
government created on their land. In the light of this,
one may understand the meaning of an assertion
made by Israeli architect Ram Carmi, that we shape
“not only the physical topography, but also the mental
topography in people’s minds.”"?

Technological progress, which enables the construction
of spectacular buildings, only reinforces the gaps. The
official governments, forced to adapt themselves to

globalization, encourage the neo-liberal economic
regime, which in turn empties the cities’ public sphere
of democratic values. Today it is hard to continue with
official urban planning strategies, especially the so-
called “urban design” that has emerged since the early
20th century, since such strategies were constituted in
colonialist contexts and based on dependence between
colonizer and colonized, subordinating and subordinate
(subaltern).

The central government in Israel implements its
strategic plans via national, regional and local
outline plans. As a result of this hierarchical centralist
structure for the planning of the space, implemented,
as aforesaid, through the official administration,
the city’s inhabitants remain devoid of all influence
on the shaping of their sphere and neighborhoods.
These disempowered groups do not possess political
power or options, and they cannot take part in the
decision-making process, but only submit bureaucratic
objections to plans introduced by the various official
bodies. The legal ethno-political institutional structure
and the dominance of the national discourse on the
citizens in Israel have led to denial of the city-dweller’s
right to take part in the design of the private and public
space. Planners and architects whose understanding of
the space is limited help in this, even if they refer only to
the form and neglect the architectural contents.

Scholar Zvi Efrat holds that:

To a great extent, the issues of urbanism and
urbanization are crucial to the entire Israeli-Palestinian
space. What characterizes the Israeli side is always total,
excessive planning underlain by political and strategic
considerations, which strives for full domination of
the space and control over future processes. What
characterizes the Palestinian side is an almost total
lack of planning, and even disruption of vernacular,
informal processes of development. In other words, if
one can identify official planning intervention, it will

usually be intended to prevent ‘illegal” expansion of
the Arab communities, which are a priori perceived as
a ‘threatening space’ that cannot take part in processes
of urbanization” (see“Urban Biography: A Dialogue,” pp.
XXI-XXV in this catalogue).

Consequently, planning ofthe spacein Israel hasbecome
a centralist, political act that the state authorities
enforce on society as a whole. The state and its quasi-
governmental branches, such as the Jewish Agency and
various settlement organizations, erect cities, towns and
other municipalities, absorb immigrants and provide
them with readymade neighborhoods which were
not constructed via a natural, organic process. Since
1948 we have experienced a negation and a near total
erasure of the identity of the place in the State of Israel,
a place shaped anew based on social, economic and
political principles of the Zionist Labor Movement. In
this context one should note that the Israeli system has
adopted the symbolism of Palestinian society, which
has lost its homeland to the State of Israel.

The first Zionists in the country endeavored to transform
the Jew, who immigrated to Palestine from all over the
world, into a man “growing from the land,” a person
whose identity evolves on account of his direct and
organic bond with the place, rather than based on
foreign ideas.' Zionist architecture until the late 1950s
was typified by modernist foundations, but many
doubts have since arisen as to these elements. The need
to replace them with other, more authentic and solid
foundations has been indicated. These doubts have led
to the “discovery” of the “Arab village” and “Arab house.”
Nevertheless,and due tothe unique characteristics ofthe
Arab-Israeli conflict and Israeli architects” mobilization
to serve the plans of the Zionist movement and the
State of Israel, a large percentage of Israeli architects
were exploited by the State and its various branches
to implement the political goals of Israeli governments
over theyears.” Many Israeli architects are still mobilized



for the national Zionist project, even at a very high price,
such as reinforcing the occupation of the West Bank and
Gaza, and directing Jewish population to large areas in
the country, especially regions inhabited by the Arab
population within the 1948 borders, at the expense of
the Arab inhabitants of these areas.'®

As architects and laymen, we are forced to reconsider
the epistemology at the core of modern architecture,
to deconstruct it into its basic elements and return
man from the margins which are dominated by form
to the central axis and the very heart of architecture.
We should address issues which architecture tends
to neglect — such as colonizer-colonized relations,
informal architecture and planning, infinity, absolutism,
and the inclusion of other, non-Western cultures and
civilizations in the shaping, elucidation, and discussion
of architectural ideas and elements, from a non-
Orientalist approach.

In order to analyze the local Israeli and Palestinian
society critically in the era of globalization, we should
embrace the Third Space, analyze and deconstruct it.
The essays and projects presented in this catalogue
strive to contribute to such critical analysis.
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Notes

1. Scholar of Israeli architecture, Sharon Rotbard, notes that there
is a fundamental difference between the terms “adrikhalut” and
“architecture,” maintaining that an “adrikhal” is an Acadian term
adopted by the Hebrew, denoting the repressive role of the “slave
of the place,” whereas the term “architect” originates in early Greek,
designating a “master of tectonics.” One should also note that the
Greek term “technique” was introduced into Arabic in ancient
times. Apart from the difference in linguistic source, there is also an
essential, functional difference, as well as a difference in terms of
the reference to the physical reality. See: Sharon Rotbard, “Wall and
Tower: The Mold of Israeli Adrikhalut,” in City of Collision: Jerusalem
and the Principles of Conflict Urbanism (Basel: Birkhauser, 2006), p.
102.

2. Alona Nitzan-Shiftan, “Nationalization and Concealment: The
Occupation of Place in Jerusalem,” Alpayim 30, 2006, 168.
[Hebrew]

3.1bid., pp. 136-137.

4. Rotbard 2006 (see note 1), p. 103.

5. Nitzan-Shiftan 2006 (see note 2).

6. Homi K. Bhabha, The Location of Culture (London and
New York: Routledge, 1994), p. 38.

7. Nikos Papastergiadis, “Tracing Hybridity in Theory,” in: P Werber
and

T. Modood (eds.), Debating Cultural Hybridity: Multi-Cultural Identities
and the Politics of Anti-Racism (London and New York: Zed Books,
1997), pp. 257-281.

8. Jonathan Rutherford, “The Third Space: Interview with Homi
Bhabha,” in: J. Rutherford (ed.), Identity, Community, Culture,
Difference (London: Lawrence and Wishart, 1990), pp. 207-221.

9. Ibid., p.211.

10. Bhabha 1994 (see note 6).

11. Ibid., p. 1.

12. David Ben-Gurion, Memoirs, entry from July 11, 1936 (Tel
Aviv: Am Oved, 1971). [Hebrew]

13. Quoted in Nitzan-Shiftan 2006 (see note 2), p. 152.

14. 0z Almog, The Sabra: The Creation of the New Jew, trans. Haim
Watzman (Berkeley and London: University of California Press,
2000).

15. Nitzan-Shiftan 2006 (see note 2), p. 168.

16. Nabih Bashir, Judaizing the Place (Haifa: Mada al-
Carmel, 2004). [Arabic]
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All maps and graphics have been produced by Grenzgeografien - an interdisciplinary platform for intercultural research,
publications, and public discourse. Initiated and run by Philipp Misselwitz and Tim Rieniets, Grenzgeografien (Border
Geographies) investigates the production and use of urban space in conditions of conflict. A three-year long research
project (2003-2006) in cooperation with Israeli, Palestinian and international participants aimed to investigate the
spatial reality of the divided city of Jerusalem. Results were published in «City of Collision—1Jerusalem and the

Principles of Conflict Urbanism», Birkhauser Verlag, 2006. www.grenzgeografien.org»
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It may be argued that the major, unique social
characteristic of the Arab minority in Israel is a process
of modernization without urbanization. The Palestinians
who remained in their homeland after the Nakba were
mostly villagers who lived on the margins of Palestinian
society. They were left without cities and without
economic, political and cultural elites, and found
themselves as citizens in the new State of Israel, a weak
minority, scared, shocked and struck by the catastrophe,
the Nakba of the Palestinian people.

------ In the Absence of a City

Modernity without Urbanism

The transition of Palestinian society in Israel from
rural agricultural work to hired help in Jewish
communities was quick, and was further accelerated
as a result of massive land confiscation. Unlike similar
processes in developing and progressive countries, the
proletarianization of this society was not accompanied
by urbanization, since the Jewish city repelled the Arab
workers, and there wasn’t — and still isn't — an Arab
city to absorb new inhabitants. Arab citizens who tried
to live in Jewish cities soon despaired and returned to
their original communities, having been ejected from
its midst. The relationship between Arab citizens and
the Jewish city is an alienated par of exchange. They
sell their labor and receive products and services in
exchange. Human relations of closeness exist only
partially at the very margins, in the leftist intelligentsia
and in the underworld, and are rarely manifested in
mixed marriage.

In the lack of mobility from village to city, or between
localities, the inhabitants remained in their rural
communities and preserved the demographic structure
and clan (hamula) cohesion. In the absence of
significant mobility, the villages grew, expanded and
swelled. The Arab village underwent a process of faulty,
forced modernization and selective, instrumental,
distorted urban growth, while preserving the traditional
structures and frames of behavioral and ideological
conservatism. As a rule, the rise in the individual’s
standard of living, and the standard of residence in
particular, is higher than the degree of development in
the public sphere, which lags behind, failing to catch up
with the progress.

Today it is incorrect to define the Arab communities as
villages, and at the same time, it is inaccurate to label
even one of them a city, perhaps with the exception of
Nazareth where there is an urban nucleus, a potential
city. The Arab communities have lost the village

advantages, yet gained only a few, partial opportunities
of urbanity. In addition to Nazareth, however, a potential
for the development of urban centers also exists in
several other localities and in their surroundings, such
as Umm el-Fahem, Taibeh, Shefa-"amr, and Sakhnin.

The absence of an Arab city was not faulty planning,
but rather a planned fault. It was manifested, inter alia,
in the authorities’ attitude toward the city of Nazareth,
which was besieged from all around by confiscation of
land and Jewish settlements constructed in order to
prevent territorial continuity with the Arab communities
around it. The Israeli establishment treated Nazareth as
a large village, a cluster of neighborhoods. It opposed
the establishment of a university in the city, and
transferred the administrative institutions to the Jewish
Upper Nazareth, which was built as an antithesis to
the Arab Nazareth. The city was not granted apt urban
development in terms of the city center, the industrial
zone, cultural institutions, and the like. While all these
did not destroy Nazareth as a city, they nevertheless
made it a besieged, frozen city.

The area of urban encounter of the triangle culture-
nationality-modernity is virtually empty. When one
contemplates an Arab city that will lead culture,
realize modernity, and form a focal point of national
consolidation, Nazareth’s name comes up. It is for this
veryreason thatthe urban flaw was plannedin Nazareth,
so as to block its transformation into a metropolis, limit
its function in consolidating the Arab population as a
closely-knit national minority that claims its rights,
which is perceived by the lIsraeli establishment as a
threat to the Zionist-Jewish nature of the Jewish State.

In an overall view, Nazareth must have a central place in
any vision and any worthy plan for urban development
of the Arab national minority in Israel, but such
discussion must not be limited to the city and locked
within its bounds.
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Between Two Cities

The Palestinian-Arab population in Israel currently
numbers 1,100,000, forming 17% of Israel’s total
population. Most of the Arab citizens, 53% of them,
live in the Galilee, 27% live in the“Triangle,” 12% in the
Negev, and 8% in the mixed (Jewish-Arab) cities. Some
60,000 Arab citizens live in the so-called“unrecognized”
villages and towns, mostly in the Negev. Approximately
one third of the Arab citizens live in towns with
populations over 20,000, which are officially defined
as cities. The Arab communities which were given
city status are Nazareth — 65,000 inhabitants, Umm
el-Fahem — 42,000, Rahat — 39,000, Shefa-"amr
— 33,000, Sakhnin — 25,000, Tamra — 26,000, the
Carmel (Daliat el-Carmel and Isfiya) — 24,000, Baka-Jat
— 31,000, Taibeh — 33,000, Kalansuwa — 17,000, Tira
— 21,000. In addition, according to official records, the
Arab population in the mixed cities numbers as follows:
Jaffa — 16,000, Haifa — 26,000, Acre — 25,000, Ramle
— 10,000, and Lod (Lydda) — 18,000. It is important
to note that almost 20% of the Arab citizens are
internal refugees, to wit: they were displaced from their
original settlements in 1948, and moved to other Arab
communities within the 1949 borders of the State of
Israel.

The Arab citizens in Israel suffer from a policy of
discrimination and marginalization in all areas of life.
Suffice it to say in this context that more than two thirds
of their land was confiscated, and that since 1948 not
a single new Arab community has been established
for the citizens” well-being; in contrast, more than 600
new Jewish localities have been founded. The planning
policy is aimed at reducing the space where the Arab
public can sustain any type of self-management in
terms of development and culture.

According to the Central Bureau of Statistics, the average

annual allocation per Arab pupil is 865 NIS, whereas the
average allocation per Jewish pupil is 4635 NIS per year.
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The State of Israel defines itself as a Jewish state rather
than a state of all its citizens, and that is manifested in
the civil status and the planning policy, the distribution
of resources and development plans. Almost half of the
Arab population in Israel is under the poverty line, the
unemployment rate is almost double than among the
Jewish population in Israel, the participation of Arab
women in the work force stands at only 209, one third
of the men’s.

After the 1948 Nakba, the Arab population in Israel
numbered 160,000 people, rural for the most part,
without urban centers. The members of the Palestinian
middle-class and political, cultural and economic
elites became refugees. The connections between the
remaining Arab communities within the new borders of
the State of Israel and the Palestinian cities in the West
Bank were cut off on one turbid day, after cities were
destroyed as Arab cities, such as Jaffa, Haifa, Safed,
Tiberias; cities such as Jaffa, Haifa, Safed, and Tiberias
were destroyed as Arab cities, and the contact with
cities such as Nablus, Tulkarm, Jerusalem, and Hebron
ended.

The absence of an Arab city in the Galilee and “Triangle”
area enhanced the influence of other cities. In the 1950s
and 1960s, and in fact to this day, the Arab population
has lived in the shadow of two cities, Tel Aviv and Cairo.
Tel Aviv tried to shape the figure of the Arab citizen living
in his homeland according to consideration derived
from Israel’s super-ideology, namely — Zionist ideology.
The archetype was outlined by Yigal Alon and defined
simply: a proud Arab and a loyal citizen, referring to
hollow, folklorist pride devoid of cultural and political
aspirations. The loyal citizen is one who gives up his
rights and a modern identity. The cultural influence of
Cairo, the center of Arab culture in the 20th century,
on the Arab public in Israel — through radio, cinema,
literature and art — was great, helping them preserve
their cultural identity despite the physical detachment.

The Palestinian City

The 1948 war destroyed both the existing and the
potential Palestinian city, abruptly disrupting the
promising nascent Palestinian urban project. The
Palestinian cities, especially the coastal cities of Jaffa,
Haifa and Acre, underwent an accelerated process of
urbanization in the first half of the 20th century as a
result of the move from the village to the city. In the
beginning of the 20th century 15% of the Palestinians
lived in cities, and in 1946 — more than one third of
them lived in urban settlements.

The developing Palestinian cities constituted an
economic, administrative, cultural and political center
for the surrounding villages on the national level as
well. Jaffa was one of the most developed cities in the
Middle East. According to the prevailing criteria at the
time, only Beirut exceeded Jaffa in the number of cars
and radio sets per capita. Jaffa was a lively city with
bustling commerce, light industry, import and export,
an active port, prestigious schools, mosques and
churches, restaurants and cafés, numerous cinemas and
clubs, printing presses and various workshops, clinics
and hospitals, banks, commercial firms, industrial
and agricultural production, sports clubs and youth
movements. Several daily and weekly newspapers
were published in the city, and it had an active, even
stormy political life, to the extent that the emerging
bourgeoisie in Jaffa and Haifa began challenging the
authority of the traditional Jerusalem-based leadership.
The growing city attracted many thousands who left the
villages and moved to live and work in Jaffa, although
most of them kept in close contact with their original
settlements. The cinemas in the city screened Arab and
Western films, and the luminaries of song and stage in
the 1930s and 1940s, among them Oum Kolthoum,
Abdel Wahab, Farid el Atrash, Ismahan, Leila Mourad,
Yusuf Wahabe, George Abiad, Naguib el-Rihani, and
many others, performed on the stages of the film

theaters “El Hamra,”“El Rashid” and “Apollo,” and in the
night clubs “Abd al-Massih” and “Albriziana.”

The development of the coastal cities Jaffa and Haifa
created cultural and political tension with the mountain
cities, Jerusalem, Nablus and Hebron. Criticism (some
jocular) was voiced in the mountains on the modern
way of life in the coastal cities, especially on the so-
called permissiveness of the Jaffa and Haifa women.
At the same time, the citizens of Jaffa were diligent in
paying their taxes to the Higher Arab Committee (HAC)
in Jerusalem, and the collection rate in the city was the
highest in the country, standing at more than 80%.

In the 1948 war, expulsion of the citizens from the
Palestinian cities was the ultimate goal of the Zionist
Movement, and was meticulously carried out in cities
such as Jaffa, Haifa, Acre, West Jerusalem, Safed,
Ashkelon, Lod, Ramle, Tiberias, and Beersheba. The vast
majority of the Palestinian villages were evacuated of
their inhabitants. Only 160,000 Palestinian citizens
remained within the borders of the 1949 ceasefire, a
rural population for the most part, and only a small
minority of them continued living in harsh conditions in
the cities of Jaffa, Haifa, Acre, Lod, and Ramle. Nazareth
remained in splendid isolation, the one and only proper
Arab city.
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The Fate of Culture in the Absence
of a City

Aristotle defined a city as a community offering activity
which is not crucial to its immediate physical existence,
such as theater, stadium, academy. Today one may
also add to these a museum, art galleries, cafés, movie
theaters, auditoriums, and other public institutions. The
city is the place where culture is created and produced.
Some say that the city itself is culture, and that the
history of culture is the history of the city.

The absence of a city and of urban life has had a crucial
impact on the unique way in which the Palestinian-
Arab society in the State of Israel has evolved. The
impact of that vacuum is especially conspicuous in the
field of culture. In the absence of a city, no novel, which
is a quintessential urban genre, was written; not even
a pastoral romantic novel, which is, in fact, a counter-
response to the city, forin order to write it, one first needs
a city to reject. Hegel defined the novel as an epic of the
bourgeoisie, of city life. On the other hand, in virtually
every Arab settlement in the country one encounters
poets and poetry writers. For poetry does not require
a city. Original, aesthetic musical creation indicates a
culture’s and a city’s high level of development. It is not
accidental that Cairo is the major site of modern Arab
musical creation, as Baghdad and Cordova were in the
Middle Ages. One may say quite authoritatively that it
has been a generation since a worthy note of Arab music
was composed in Israel. Theatrical practice is likewise
grounded, interrupted and very modest. More than
1,000,000 Arab citizens live in the country, but there is
not even one theater or modern cinema for them. There
is no museum; neither a museum for the preservation
of the heritage of the past or the collective memory,
nor a museum of modern art. There are commendable
modest attempts here and there to operate a gallery or
feature heritage exhibits, but it is still very far from what
Arab society yearns for and that for which it is ready.

e o e« ¢ o + + |nthe Absence of a City

In the modern era, the petit bourgeois and the
intelligentsia form an “envelope” crucial for the
emergence of modern cultural practice in the fields of
architecture, music, literature, art, cinema, theater, etc.
In the absence of an attractive, dynamic city, university
graduates are forced to return to their villages, in
proximity with the nuclearand extended family, because
they have nowhere else to live. Thus they remain bound
and chained by a dense, traditional and demanding
social network. The place of residence is determined
according to family ownership of land, and mobility is
almost nonexistent. The tension between the vertical
relations which bind and are bound to inheritance and
belonging, and the horizontal relations based on living
standard, education, and fields of interest, prevents the
development of an Arab intelligentsia as a differentiated
social stratum. Furthermore, it weakens and disrupts its
leading role in developing culture, introducing social
change, and making political claims.

Arab society in Israel lives in a state of double
marginality: both at the margins of the Arab world
— even though it spawned cultural heroes who broke
into limelight of the Arab nation, such as Mahmoud
Darwish and Azmi Bishara, but these are exceptions
that only prove the rule; and at the margins of Israeli
society, which has developed various, awkward and
sophisticated mechanisms to push away, distance,
and compartmentalize the Arab population into
the most marginal of margins. We must not accept
such marginality, and we must not be tempted into
volunteering to enter a cultural niche as part of the
mirage called “multiculturalism.” Every day that passes,
Arab society in Israel is closer to breeching the barriers
of marginality and the walls of cultural and political
closure. For this we need a place in which to stand. We
need a city, and there is none.
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Nabih Bashir

CAN THE
SUBALTERN
NVIODEL HIS
PLACE?

Some Thoughts about Architecture

Critical architecture, as a research method, is supposed
to strive to deconstruct the relationship between
architecture, as a structured form that reflects material
and spiritual needs, and architecture as bearing the
prevalent hegemonic cultural and intellectual contents.
Moreover, it is supposed to expose the existing
contradiction between the essence of things and
their external manifestations. Finally, architecture is
supposed to build and model the place based on new
critical and different elements. What are these “critical
elements”? These are the epistemological elements
that go beyond the monotonous, total, harmonious and
decisive repressive reality; elements that are based on
an intellectual and epistemological array, founded, inter
alia, on such concepts as fluidity, vitality, segmentation,
diversity, transparency, openness to the other, and a
willingness to enter a dialogue with him.
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The critical position does not stop short at exposing
“reality”, analyzing and deconstructing its constituents
and assumptions, but rather goes on to introduce
alternatives for the given reality. This reality, however,
is rooted in what Homi Bhabha termed “third space”.
While Edward Said analyzed the “creation” of the Orient
by the West in order to preserve and perpetuate the
existing power relations between East and West, and
to fulfill the Oriental fantasies and passion for the West,
Bhabha exposes a third space between East and West,
where the East imitates the West and consumes its
products, while the West imitates the products of the
East’s imitation.

This essay sets out to explore the question which, for
me, paves the way to a critical discussion around the
theme of architecture in general and architecture in the
Arab world in particular: Can society and the individual
— which are interdependent, subordinated to a master-
slave configuration, and subjected to an intellectual,
emotional and political hegemony — establish an
architecture capable of reflecting their “subjectivities”
and aspirations, and merge or identify with them? The
dilemma lies in the subaltern “subjectivity”. Does he
possess an actual subjectivity, or is that subjectivity a
product of dependence and subordination? If speech
is a type of “transaction between speaker and listener”,
and “subaltern talk does not achieve the dialogic
level of utterance”, as assumed by Gayatri C. Spivak;
and if the one subjected to a colonialist regime never
ceases to dream of taking the place of the colonizing
master and imitating him, as shown by Franz Fanon
— it follows that the subaltern, or the one subjected
to a colonialist regime, is impotent, devoid of will and
self-consciousness. Michel Foucault has shown that in
order to constitute consciousness or self awareness, one
must go through the prism of historical understanding.
In other words, the constitution of subjective self
awareness is made possible through the study and
understanding of history. This does not refer to the
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history that occurred, but to the history of thought and
its incarnations, to thought that has a history, stressing
reflexivity as a precondition for any critical approach.

Culture: Dialectic Relations
between Time and Place

In contrast to the general view that the modern world
is more open to different cultures than the pre-modern
world, | would like to argue that the pre-modern world
was not less open and reflective due to the migration
of peoples, groups and individuals from place to place.
According to classical Arab dictionaries, homeland is
the place in which the individual chooses to live, not
the place where s/he was born and raised. How did it
happen, then, that a humanist concept, replete with
freedom, acquired such diametrical meanings, to the
point that it subordinates man and subjects him to a
relationship of dependence with his homeland? These
contrasting meanings are the sense in which the notion
of “homeland” is understood today, influenced by the
dominance of nationalism and the romantic tendencies
in the modern era. This metamorphosis has further
evolved and yielded yet another change in the meaning
of the term“culture”: Timein a specific placeis dialectically
linked to place in a specific time. These two elements
— time and place — are not autonomous entities, but
rather two axes nourished by other worlds, times and
places, near and far alike.

The notion of “culture” is one of the richest and most
intricate concepts to emerge in the early 20" century,
having previously been repressed mainly under the
shadow of the hegemony of modernity since the early
19" century. In Arabic, the term for “culture” — thaqafe
— derives from the root th-g-f, which indicates a range
of different meanings, the mostimportantamong them
being:“Homo sapiens”or“reasonable human being”and
“straightening a bent object” The meanings prevalent
today, however, are modern ones, which emerged in
Arabic only during the second half of the 19" century

in the writings of the first modernist Arab thinkers who
were greatly influenced by European modernity and its
literature, and fed their thirst in its intellectual springs
and in its aspirations. Previously, and until the late 19™
century, instead of the aforementioned “thagfe”, the
Arabs used the term “amran”, deriving from the root
a-m-r, which has diverse meanings, such as living or
being present over long time; house; dweller; service
receiver. The Arabic term amarat — which has come to
be synonymous with architecture — has no equivalent in
Hebrew and English. In its narrowest sense, it denotes
“tribe”, but in effect, it designates a whole range of
diverse, complementary meanings. When all the
meanings of the root (a-m-r) are brought together,
a more intricate meaning is obtained which may be
summed up as follows: A place populated by human
beings, given them in order to adapt it to civilized
human life of satisfaction, longevity, and prosperity. The
term reflects not only the interrelations between man
(as an individual and a collective) and nature, but also
the inner condition of the individual and his relation
to himself and to the collective, while embodying the
influences and changes occurring in society at large.
Thus, the study of architecture is a study of the multi-
faceted mosaic of culture, society, the individual, and
their interrelations.

Ibn Khaldoun (1332-1406) used the term amran to
denote the totality of human activities and human
creation as an infrastructure for life and for a nation.
He offers an extensive, instructive discussion around
the similarity between human nature and the nature
of climate and the soil, asserting that nature, in its
diverse manifestations, leaves deep traces in man’s soul,
behavior, and thoughts, and plays a fundamental role
in shaping his character. Society, he further maintains,
is vital to man, and necessarily spawns collaboration
between people. The constitution of such a society —
one vital to man — requires social organization in order
to regulate human interactions and give rise to human

activity which will, in turn, yield what he calls “amran”.
That “amran” includes education and instruction —
sciences, arts and crafts, religion, law, and all human
creation which is not the product of nature.

In European languages, on the other hand, the term
“culture”is derived from a Latin root meaning to cultivate
the land, to remove stones, to grow good rather than
bad plants, and similar ideas. The prevalent senses
of the notion in the 19" century Western world were
different and diverse, the most important of them, in
our context, is the one perceiving “culture” as anything
a man aspires to in order to be active and achieve a
high moral level. Furthermore, the products of human
activity are also designated “culture”, as opposed to
“nature”, thus anything yielded by nature is pushed
outside the bounds of culture. This dichotomy between
nature and culture is regarded as one of the axes which
in the modern era served as basis for the social sciences
as a whole. The predominant meaning of ‘culture’today
is the one enforced by anthropology, which indicates a
range of manifestations and incarnations originating in
the material, spiritual and emotional life, with all their
diverse and rich meanings prevalent among a given
human group, ones whose members share. Based on
this broad definition, it follows that there is a hierarchy
within culture and its various fields, such as arts,
literature and music.

Hence, culture is everything produced by man:
language, interpretation, sciences, literature, music,
signs and values. Therefore terms and concepts cannot
exist and multiply outside the bounds of the culture
which defines them. Architecture is one of these
notions, and it employs illustration as a major tool of
self-expression.

Architecture as an Ideological
Product
Architecture today lacks the intellectual and

Can the Subaltern Model his Place? ¢ ¢ ¢ ¢ o o



epistemological foundation which can produce critical
and intimate channels due to the loss of intellectual
naiveté resulting from the domination of ideologies
over us. Such domination has accompanied man from
ancient times to the advent of the modern era. In the
past, man customarily shaped his environment based on
the material and emotional necessities for his survival,
leaving an aesthetic stamp on his creations in order to
reshape nature and deviate from its bounds to the realm
of culture or human being. Such deviation is intended
to correspond with man’s given environment, which is
inevitably linked, organically, with his culture and the
culture of his social, material and natural setting.

The modern meaning ascribed by Hegel to the term
“history” denotes the totality of activities of persons
who are conscious of themselves and of their activities.
This meaning has penetrated all Western intellectual
thought. Hegel indicated the beginnings of Greek
philosophy as the first point of departure for this
consciousness (history); everything which preceded itis
considered “pre-history” That history did not include all
of humanity, but only the West, whereas other peoples
of other countries were pushed outside the bounds of
history, and there are those who still perceive them
as living in the pre-historical era. Thus, consciousness
is the only absolute criterion in grouping people and
their societies alongside their classification, previously
and subsequently, based on the notion of “race” and
other essences, such as “blood”. As a result, the cultural
production of peoples and societies that still have not
passed or been passed beyond the realm of pre-history,
is akin to a work which is conscious neither of itself nor
of the relations between its creators and nature, and
therefore appears like instinctive or “natural” work, and
is necessarily not historical work. It is this non-historical
work that intrigued and attracted the romantic
European scholars in the second half of the 19™ century.
Therefore, Arab, Muslim, Chinese, or any other extra-
European architecture as local (rather than vernacular)
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architecture, is based on a direct affinity with nature,
without the mediation of a human consciousness
in the modeling of its architectural foundations and
characteristics. | call this type of architecture “naive
architecture”. But does such “naive architecture” really
exist? The answer has to do with one’s ideological and/
or political inclination. The Eurocentric prism will lead
us to a positive answer in the shadow of the Hegelian
notion of “history”, as mentioned above; whereas a
negative answer will be obtained when we expose
the incongruity of the Eurocentric prism when viewed
through a critical prism.

What Distinguishes One
Environment from Another?

What are the architectural features distinguishing
between traditional neighborhoods and modern
neighborhoods? While traditional neighborhoods try
to preserve the chain linking man to his history, his
place and his local intellectual and cultural origins
created over a relatively long historical span, the
modern neighborhoods attempt to deviate from that
history and that place, to break the chain and introduce
architectural alternatives. These are based, primarily, on
elimination of both axes — time and place, as well as on
other epistemological configurations, which draw on
differentideas from those that nourish the environment
and building design in traditional neighborhoods.

Two Conflicting Perspectives

At large, architecture in general and modernity in
particular are founded on two major approaches: the
first regards architecture as a vehicle for construction of
an environment in the service of man and his domestic
animals in order to provide security, shelter, food, and
demarcation ofthe borders ofhissovereignty and control,
through his presence and the design of his environment
in a specific time and place; the second approach
regards architecture as a vehicle for construction of an
environment in the service of man and his domestic

animals in order to represent man’s individuality as
it evolved in the lap of the culture in which he lives,
alongside satisfaction of the basic, everyday needs,
such as security, shelter, food and demarcation of the
borders of his sovereignty and control.

Is necessity indeed architecture’s foundation, or is it
but one element? Is the hierarchy of basic needs -
proposed by Abraham Maslow- the crucial factor in
understanding and determining the architectural types
and their various characteristics, or is human culture
the most crucial, significant factor here? According to
Maslow’s Hierarchy, man’s basic needs are divided into
five major hierarchical levels: basic physiological needs;
physical security; belonging, identity and love; respect
and social esteem; individual and collective self-
actualization. Architecture, it appears, has other goals
that go beyond the basic, primary needs: enforcing
power, domination, organization, sovereignty, control;
implementing fear and anxiety, and enforcing a
controlled regulating regime, which is not necessarily
objective, over a subjective public. Socially speaking,
architecture has meanings and roles that are meant to
reflect the dominant social norms and values.

Culture (Content) and Form

Does form serve, express or reflect the content; or
perhaps it reflects the necessity introduced or indicated
by the content; and maybe form complements and
adds to the content; or perhaps, form and content are
two different, autonomous entities that serve different
goals and are nourished by intellectual and cultural
sources which are not necessarily close? In other words,
is architecture a form used as a tool for representation or
reflection of culture, or is it, perhaps, one of the artistic
means that nourish our culture, criticize it and introduce
foreign behavioral patterns and epistemological
ideological configurations that deviate from the
foundations of culture? Architecture as a creative tool
is critical, namely — architecture that goes beyond the

boundaries of the patterns and models forced by culture,
offering new tools and modes with which to outline
ways for alternative architectural creations capable of
either nourishing culture or rocking its foundations and
infrastructure.

Architectural practice, like any other technological
work, is a politically, socially, religiously and culturally
neutral technological pattern. Its interpretation and
perusal are linked with the intentions of the interpreting
spectator or the consumer’s point of view. The Victorian
Crystal Palace (1861) in London’s Hyde Park reflects, as
an artistic architectural work, different ideas. Politically,
it may reflects ideas which are beyond the intentions of
the architect who proposed the plans, since it was built
in a certain place and time, in a specific context: the idea
of political transparency, domination over nature and
its subordination to human targets, and the creation of
a different type of nature (tamed nature), dominated
by human will and needs. This palace provides us
different ideas on the technical level, mainly proposing
technologies for construction of grand structures by
reproducing the same small parts and assembling them
so as to obtain a monumental structure at a relatively
low cost.

The Subaltern as an Active Subject
Habitually, the subaltern — an individual or a group
under a colonial regime — is referred to as a passive
entity, devoid of consciousness and will, impotent
due to the degree of control exerted on him and on
his consciousness. Preoccupation with the question of
“subject” has been greatly reinforced in the Western
world since the mid 20™ century, mainly because of
the processes occurring in occupied countries and the
results of the two world wars. It has played a major role
in the advent of new philosophical trends. This gave
rise to engagement with the subaltern’s qualities and
their abilities to cross the borders imposed by either the
colonizer or the repressive reality.
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Recent history has shown that the colonizer and the
repressive reality are not harsher or more aggressive
than the capacity of human consciousness to penetrate
man’s individuality and identify the foreign elements
within him. Moreover, the colonizer and the repressive
reality cannot enhance the domination over man in the
long run or entirely transform his consciousness. On the
contrary, such intensification and domination occur over
a certain period of time, but the day will come when
the colonized will sober up and return to himself.

The Arabs in Israel — An
Architectural Overview

Today, it is generally held that Palestinian architecture
in particular, as an extension of the architecture of
Greater Syria — al-Sham — and Arab architecture in
general, have been undergoing a crisis since the time
of the British Mandate in Palestine, alongside the
densification of colonialist and missionary architectural
types and their aspiration to leave their stamp on the
cities ascribed with an aura of sanctity throughout the
country, and in Jerusalem, Bethlehem and Nazareth
in particular. This metamorphosis was accelerated due
to the success of the Zionist Enterprise and Palestinian
society’s defeat and loss of its homeland. | do not
purport to claim here the existence of uniqueness,
original characteristics in Arab architecture, for mutual
influences existed throughout the history of mankind.
Indeed, Byzantine, Roman, and even Crusaderinfluences
are discernible in Arab architecture, but alongside these
it has nevertheless preserved basic authentic qualities.
Palestinian architecture, on the other hand, lost its self-
identity due to profound distortions that occurred in
the historical development of Palestinian society in the
20™ century. These distortions gave rise to architectural
pollution, which became an archetype, alongside the
Zionist architectural pollution in the country.
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Why “pollution” and “distortion”? Because this
architecture was not the product of a normal historical
process. To the contrary, it was the product of
occupation, enforcement of authority, repression, and
superficial imitation. At the same time, it also adopted
numerous building modes and architectural schools and
movements, imported from Europe, mainly from Eastern
Europe (such as colonial and functional architecture),
and these came together and took over Arab society at
a stage when it was politically and culturally defeated.
These distortions were further reinforced given the lack
of utopia or an overall Arab political-cultural project in
the country, and due to social and economic conditions
that have vanquished the remaining Palestinian society
in Israel and made it a population devoid of security
in all areas of life. The curricular guidelines of all
architecture studies in Israel and detachment from the
fields of culture and epistemology resulted in references
to the house in particular and architecture in general
as the product of a technical process intended to fulfill
mere existential and materialist functions. The absence
of a utopian project or a political-cultural goal for the
Palestinians in Israel greatly influences their private and
collective identity, a fact which leaves its imprint on the
architecture of the house and its modes of construction.
Moreover, the subjection of the majority of the
Palestinians to an essentially hostile Israeli regime has a
negative impact on the Palestinians’attitude to both the
private-personal space and the general-public sphere.
One of the architectural characteristics among the
Palestinians in the country is hostility to the general-
public sphere, since it is a space forced on them by the
government planning and construction departments.
This hostility is negatively reflected in the architecture
and buildingmodes, generating architectural distortions
or unsightliness. A quick glance at the architectural
landscape of the country and its borders suffices to
indicate the degree of these architectural pollution and
ugliness.

Segregation in a Periphery
without a City

The absence of a city for the Palestinians in Israel, in the
western sense of the word “city”, as a center of culture,
thwarts any possibility of breaking free from the tribal
collective mentality, disallowing the evolution of
creative individualism. Furthermore, the absence of such
a city disallows the creation of a sphere for encounter
and mutual, intercultural enrichment, beyond each
culture’s introversion. The absence of such a city further
prevents the development of political elements free of
familial bounds, disallowing the construction of close
and intimate relationships between the members of
the national or social community. On the one hand,
modern politics, with all its ideological streams, like
modern culture, emerged in the urban sphere and was
nourished by it; on the other hand, the village, or village
mentality, has contributed in this context nothing but
politics founded on rather narrow tribal aspirations.

The architectural unsightliness and pollution in the
Arab communities in the country is enhanced vis-a-vis
the lack of an urban center which forms an alternative
residential site. It stems, partly, from the aspirations of
many academic and educated Arabs, who are forced to
return to theirhometowns since there are no alternatives
open to them, yet renounce their places of residence
symbolically by creating architectural monstrosities
incongruent with the surrounding human and natural
setting, history and cultural identity. Their only affinity
lies in their aspirations to imitate architectural patterns
that have evolved elsewhere, usually in sites populated
by Jewish Israelis, which greatly differ from them in
culture, history and aspirations. In fact, even when it is
characterized by a high level of precision, such imitation
adds yet another “layer” to the original. Such addition,
whether conscious or unconscious, voluntary or
involuntary, stems from the differences in techniques,
materials, and even the types of vegetation and trees
suitable to this and not to that place. It thus follows

that such imitation is a hybrid and a distortion of the
neighboring architectural patterns, in addition to its
being alienated and even hostile to the cultural setting.
Thus, initiatives, whether private or collective, to
uproot the various architectural instances of pollution
and ugliness are of great significance. Such private
attempts may shed light on possible solutions and
ideas for introducing aesthetic elements harmonious
with our homeland and with our different aspirations.
Furthermore, such solutions venture to pick specific
modes and elements from history for themselves,
without feeling burdened, and at the same time do no
hesitate to adopt influences and concepts from foreign
cultures. In this context it is important to emphasize
that such elements and ideas are capable of renewing
our affinities with our land in a more aesthetic manner,
affinities that were distorted and even cut off in many
cases.
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The Jewish-Palestinian civil realityinlsraelisunderlain by
the controversy regarding the definition of rights, identity
and ownership, and its processes have international
existential repercussions. The global tensions between
West & East and between First World & Third World are
embodied in collision and negotiation in the Palestinian
andthe Jewish spheres.The nature ofthe political process
between the parties has direct influence on global
peace and the configuration of the global discourse.
Those who accept that there is no military solution to
the conflict between the two peoples, entertain the
possibility of forming an agreement that would allow
for respectable co-existence.' Such agreement calls for
a meaningful interpretation of memory, oblivion, and
future, which touch upon the contemporary existential
strata of personal identity and social setting.

------- The Culture of Policy

Such interpretation requires a profound recognition
of the relation between present and history. The
phenomenological essence defined by Jacques Derrida
pessimistically determines that “the rapport of self-
identity is itself always a rapport of violence with the
other”? The political tools, which are formulated by
means of a political culture whose representatives
naturally emphasize the polar ideas of the power
holders in society, are insufficient to confront this
phenomenological condition.

In his essay “Theses about the Philosophy of History”
Walter Benjamin?® criticizes the positivist perception of
history as reflecting the power definitions of the victors
who represent themselves as part of the historical
continuum of “progress.” The tragic historical cycle of
humanistic defeat, recurring in the equation between
strong and weak, has led Benjamin to the realization
that the concept of ‘progress’ articulates the rulers’
consciousness while eliminating the repressed voices of
the past. Benjamin seeks change which is dependent
on the presence of the repressed voices of the past
in the historical discourse of the present. Liberating
society from the conformity of the ruling class implies
‘redemption’ resulting from remembering the voice of
the repressed from the past. This historical presence,
according to Amnon Raz-Krakotzkin, is not the end of
it, since its discussion “becomes highly relevant to the
needs of the present. ... Thus remembrance (namely,
exploration of the way in which things are perceived
from the perspective of the repressed) introduces a
cultural praxis that leads to a dialectic transformation
of reality. ... Identification with the repressed of the
present becomes the basis for transformation of the
repressive reality. . . . Preoccupation with the pastis not
aimed at representing it in a continuum, ‘as it really is’;
rather, it is a praxis that exists in the present in order to
create a‘history of the present’in the fullest sense, and
thereby transform the discourse.”

The critical discussion about the essence of humanism
and the heavy toll of power-disempowerment relations
within the historical balance of power, generates a new
dialectic space for a discourse of identity, recognition of
the other, and self-restraint.” The discourse of identity
does not come down to a mere declaration and mutual
recognition of separatist positions; it addresses the
dialogical relationship with the other in a manner
crucial to the definition of self identity. Dialogic time,
according to Sagi, is unique in that each of the partners
in its frame might lose — but at the same time, may
also expand — elements in his personal identity. Human
identity is founded on what people absorb from the
culture and tradition in which they were raised, and on
the familial, communal, social and political affinities
that shape their lives. Human identity does not evolve
outside the social-cultural context. The most profound
conflicts occur in the public sphere, which, in turn,
cause a real shift in the definition of personality.

The sphere of human dialogue is, thus, composed of
numerous cultural tools that operate alongside the
familiar political tools. In the public sphere of cultural
expressions, utopian formulations of human options
are being imagined. These may be perceived by the
ego as inhuman, but for humanism as a value, as real
life, as historical existence, they are akin to being that
unravels itself from its state of being: a disinterested
existence.® According to Emmanuel Levinas, even the
boldest and most far-reaching knowledge cannot put
us in touch with that which is fundamentally other.
It cannot replace sociability, which is a manner of being
delivered from being, as distinct from being delivered
from knowledge. The elimination of sovereignty by the
self, Levinas further holds, is tantamount to a social
relation with the other.’

Unraveling the historical cycle of defeat underlying the

clash between the Ego and sociability requires creation
of consciousness and conditions for the discourse of

The Culture of Policy o o o o o o &



human conflict. These conditions gradually turn out
to be a necessity vis-a-vis the growing terror of the
arms race, the economic gaps, and the environmental
damage that threaten the globe. Under these
present-day conditions, the historical perspective
of disempowerment arises as a spiritual option for
contemporary human existence.® This value implies the
creation of a dialectical cultural system with humane
political responsibility that formulates an agreed upon
mode of existence as part of a shared good.? Within this
system, the political tool functionsasonein anensemble
of tools taking partin a cultural puzzle which expresses
a sequence of cultural actions that stem from different
perspectives, and introduce a personal and social option
for self determination. The growing recognition of
cultural presence required in order to form a politically
significant self identity has broadened public discussion
of the discourse of identities.' This discourse does not
settle for acquaintance with the myriad of cultures, but
rather engages in reconstruction of the intercultural
relations based on affinities between communities
that were pushed to the margins, and in challenging
the hierarchical system that drives certain minorities
to the margins, while attributing universal normativity
to others. Ella Shohat and Robert Stam indicate an
aspiration for restructuring of intercommunal relations
within and beyond the nation-state. They perceive
multiculturalism as a philosophical political view that
requires change in the existing system. Polycentric
multiculturalism thinks and imagines from the margins
as constituted in the modern era, referring to minority
groups as active partners at the heart of history."

The human discourse of existence, identity and
spirituality lends culture a vital place for discussion
of fundamental political disputes. Culture oscillates
between the concrete and the imagined; it comes
into being in the public sphere, in the academy, the
media, in politics and art. By means of artistic tools
culture simulates situations and themes that are not
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articulated at the present time. Culture’s artistic means
bring expressions into the present that, in terms of
the political situation and balance of power, are still
unfeasible. The imagined space of the languages of
art fills the space of the present with repressed or
disappearing formulations that expand the perspective
of the public discourse. That which political polarity
represses is articulated by artistic processes that bring
together extremes, and generate a more intricate
gaze. The artistic imaginary expresses the concrete
summoned by history and the future within the arena
of the present. Architecture is one of the languages of
art most akin to the link between the concrete and the
imagined. Providing a real solution to human needs,
architecture is associated with the power foci and
political poles. Thus, the architectural imaginary, in its
interaction with the real, requires radical morality and
spiritual inspiration.

Existence in the Palestinian and Jewish sphere in Israel
calls for profound involvement of a real imaginary.
Culture in this sphere has a pivotal role in infusing
fundamental meaning into chapters of memory
and forgetfulness, which will not be manifested in
political accord between the parties. The refugee
issue to be defined in a peace treaty, is central to the
national Palestinian ethos, and cannot fully articulate
the national and personal aspirations.’”” The unique
difficulty introduced by the Jewish-Palestinian situation
is of crucial significance due to the historical conditions
that determined its evolution, and due to the global
significance of creating an agreed dialogical model for
its subsistence. Redemption of the Palestinians and
Jews from the recurring cycle of humanistic defeat
will occur on the basis of change in the definitions
of identity and sovereignty, shaped under violent
historical circumstances. These circumstances created a
powerful conflict between two minority peoples in one
territory. It is a conflict that bears universal symbolical
values, since the Palestinian people is a part of the Arab

nation, and the Jewish people established sovereignty
in Israel under Western auspices. The Palestinian people
is one of the smallestin the Arab nation, and the Jewish
people is a historical minority in the history of nations.
Their minority status is a fundamental existential and
identity component in their history. As minorities
both the Palestinians and the Jews have experienced
conditions which William DuBois has defined as“double
consciousness” of margins and center.”® Although
Palestinian identity involves unique and specific
elements, it can be fully understood only in the context
of other histories. Unlike other peoples in the Middle
East, the Palestinians have not realized a real sovereignty
over their land."™ Since the 1948 Nagba (Palestinian
Catastrophe), the Palestinian people has been divided
between Israel, the Palestinian Authority, the refugee
camps, and the Arab and international diaspora. The
conflict with Jewish sovereignty is conducted against
its parts. The Jewish people is likewise divided; even
though it has realized political sovereignty, the conflict
renders it dependent on its acceptance by others. This
delicate, highly charged complex is supposed to free
itself from the cycle where the victory of one is the
sacrifice of the other, and formulate the possibility of
equal rights to different entities. Beyond exile and
the sovereignty which dictates the political discourse
between the two parties, however, they are faced with
a human cultural dilemma whose value is universal; the
issue of minority/majority relations, the very possibility
of existence of disempowerment at the heart of power.

The language of art furnishes the artist with imagined
ways to break the fetters of given perceptions. The
work of art is installed and presented in society’s
public sphere, creating awareness of human conditions
that are inscribed from challenging perspectives. The
artwork’s emergence in the public sphere supplements
the inscription of the social state of affairs, providing
artists with a significant role in articulation of the public
perspective.
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A Dialogue:
Senan Abdelqader & Zvi Efrat

Z_.E.: You now teach in the academy, plan and build.
You have come a long way from Taibeh to higher studies
and a fifteen-year stay in Germany, and back. It has
already been ten years since you returned. How would
you describe the route you traveled?

S.A.: during nine years teaching | am gradually
beginning to realize how to produce a generation
with a higher professional and intellectual level. | do
this by way of comparison with the study and work
culture | absorbed in Europe, particularly in Germany,
which has a long tradition. | developed there mainly
through competitions. This proves Europe’s conclusion
that architecture is realized by means of public,
democratic tools. Here, on the other hand, the absence
of institutional apparatus in the Palestinian space
under the Israeli regime disallows the development
of architecture in its public sense. Such architecture,
if present at all, emerges in the form of small nuclei
where one may sense a fragmentary indication of
the heritage of the past. It is a polarity deeply-rooted
in me — of there versus here. In this respect | return
from a European cultural tradition to a state of lack of
architecture in its modern sense. The building project
which | am currently completing is located in Taibeh. It
is a residential dwelling for a young relative of mine.
Now, as | conclude the construction process and the
work with the prospective dwellers, | am beginning
to become aware of the fact that there are authentic
cultural sources that have survived in Palestinian society.
These elements have been preserved, and the question
| have been pondering is how to revive them.

During my high school studies in the late 1970s |
already started taking courses in the Open University.
The turn to higher studies and the encounter with the
city illustrated to me the presence of an urban center as
a place suitable for my development, and | concluded
that | could not achieve this in a rural community such
as Taibeh. This feeling prompted my decision to leave for

Europe, to study film. For two years | traveled in Europe.
The decision to study architecture was made there. |
started studying civil engineering in Hamburg, and
during my studies | fathomed the field’s affinities with
architecture, which combines social culture with the
tools of engineering. This combination was symbolic.
It helped me comprehend aspects of human progress
which | regarded as a means to help me promote the
rural society which | left with the intention of returning.
| opted for architecture, rather than cinema, due to its
utilitarian impact on urban evolution. In 1983 | went
to study architecture at the University of Kaiserslautern,
Germany.

Z_E.: Can you pinpoint biographical elements in your
family that guided your choices as well?

S.A.: My parents led the lifestyle of the young urban
Palestinian-Arab culture in Jaffa and Haifa, where they
met before 1948. My father always talked about the
center, the dahl. Thus, he left Taibeh as a young man
to become an entrepreneur in Jaffa. Urban identity
and its cultural implications were an integral part of
our household. This urbanism was intertwined with
a traditional Muslim approach. My parents always
encouraged me to be open toward urban culture,
and thus they also supported my decision to leave for
Europe, which was the only possible place for me as a
Palestinian citizen in Israel. When | arrived in Europe, |
felt the desired sense of center, and lived European life.
My sojourn in Europe enabled a link with Arab culture
through encounters with students and with the Arab
community that operated at the time in a universal
reality. Thus it was in Europe that | was afforded a view
of the Arab urban experience. Through these encounters
| emerged from the position of rural minority, and was
exposed to cultural activity managed by the exiled elite
in Europe.

Z_.E.. How would you describe the period of your
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architecture studies in Germany?

S.A.: Despite the difficulties of academic German
and even though | was unfamiliar with the European
architectural heritage, during the first years of my
studies | managed to become one of the most
outstanding students in the faculty. The associations |
created between the culture to which | belong and the
culture which | came to explore, earned me a place in
the architectural discourse in the academy. Over time
German transformed from obstacle to challenge, a
linguistic delight that provides me with a tool for
contemplation and creation in the universal context.

Z_E.: Do you regard yourself as belonging to a certain
school?

S.A.: In my graduation project | already drew
away from the language conceived in the academy’s
workshopsandbequeathedtothestudents.The personal
language which | developed in that project granted me
the right to join a Karlsruhe-based architecture firm
and work on several competitions which we won. As
a result | started to influence the architectural language
in the firm, which in those years won additional
competitions, expanded and increased its staff. Work
in the office furnished me with a significant sense of
professional confidence and cultural assimilation. | had
already obtained a work permit which also grants the
right to German citizenship. From the point in time of
the here-and-now, | think that the return from Europe
was the right move at the time. | realized that | could go
on working in Europe, and it was precisely the success
there that gave me the emotional recognition of the
need to return to the family and the society from which
| came.

Z_E.: So you return to Israel after fifteen years. How
do you begin?
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S.A.: On preliminary visits | looked into my work
options. The beginning was tough. In Taibeh and other
Arab villages and towns there is no architecture, and |
couldn’t find my way in architectural firms in Israel. |
tried working independently in Taibeh, but | was faced
with cheap local politics geared toward doing business.
The cultural reality there takes place on a low level,
and meetings between people occur mainly at family
events. There is no planning or leadership.

Once again | felt | had to be in the center of production,
and this required a Jewish partner who belongs to
and who has ties with the dominant society and
establishment. We opened a joint office in Herzliya in
1995. This connection was supposed to give me the
opportunity to familiarize myself and make contacts
with Israeli society, and to present myself as a skilled
professional within it. Interestingly, it was in fact | who
paved the way for my Jewish partner to work in the
Arab sector. The fact that | came with a Jewish partner
helped me obtain work opportunities from the Arab
municipal authorities. The Arab public acknowledged
me as having potential because | came from outside the
local network. The office in Herzliya was, in fact, the first
attempt in Israel to establish a joint bi-national practice.
At that time | also moved to Herzliya with my family.
These are complex stages which require digesting. | had
an opportunity to acquaint myself with Jewish society,
but in order to do so | moved with my family to live
outside an Arab community. | set up the partnership
in order to operate as an architect in the context of
the center, and that exposure helped me make the
acquaintances that later led to my work in the academy,
initially at Tel Aviv University and subsequently at the
Bezalel Academy of Art and Design in Jerusalem.
After a while we felt that the society in Herzliya were
unsuitable for us, emotionally, nationally as well as in
terms of identity. In 2000 we moved to Neve Shalom,
and later to Beit Safafa in Jerusalem. The relationships
generated by my interactions with the Jewish Israeli

sphere elicited the questions about the local Palestinian
space in Israel. It is in this context that the issue of the
Arab museum arises. The Museum for me is a type of
icon that signifies the absence of the urban element
in Palestinian society. The city as a social and cultural
urban center was deurbanized, and has been unable to
re-evolve.

Z_.E.: | grew up in Jerusalem, and there too, |
remember a state of de-urbanization. In my childhood,
Jerusalem’s urban condition was still rather good. It
had a cultural, even cosmopolitan atmosphere. There
were relative heterogeneity and tolerance, attesting to
an urban mentality. But when | returned to Jerusalem
after a long sojourn abroad, it was already a different,
radical, dispersed city, and the university was distanced
to Mount Scopus. The inner city had become a suburb
of sorts. The disintegration of the city center is still going
on, and I now find myself, as Head of the Department of
Architecture at Bezalel, facing the same debates about
peripheral planning and construction in West and East
Jerusalem.

To a great extent, the issues of urbanism and
urbanization are crucial to the entire Israeli-Palestinian
space. What characterizes the Israeli side is always total,
excessive planning underlain by political and strategic
considerations, which strives for full domination of
the space and control over future processes. What
characterizes the Palestinian side is an almost total
lack of planning, and even disruption of vernacular,
informal processes of development. In other words, if
one can identify official planning intervention, it will
usually be intended to prevent “illegal” expansion of
the Arab communities, which are a-priori perceived as
a“threatening space” that cannot take part in processes
of urbanization.

S.A.: Even East Jerusalem is not perceived as a city by
the planning authorities, but rather as a problematic
existential sphere which, at the most, requires

betterment of physical infrastructures and maintaining
its distance from the Jewish sphere by means of a
geographic barrier. Ironically, Jerusalem’s mountainous
topography allows for such fragmentation, which
leaves Jerusalem as a heap of more or less modern
villages. This policy perpetuates the existing sub-urban
situation, preventing evolution toward urban culture.
Personally, in the planning opportunities and initiatives
which | promote, | try to avoid detaching the plan
from its broad social, geographic, cultural and urban
context.

Z_E.: As for Israeli planning, | think it certainly has
a broad, or cultural, context, but it is anti-urban.
Conceptually, the Zionist Movement is founded on an
Arcadian utopianism which always prefers rural or,
at the most, suburban assimilation in the landscape,
perceiving the city and urban culture as an obstacle to
the settling movement and population dispersion in the
frontier. One may say that Zionism, out of ideological
and strategic (military) motivations, persistently fought
Jewish urbanism, and simultaneously also interfered
with Palestinian urbanism and the evolution of an
Arab urban elite. | think this makes an interesting
context for a discussion of a Palestinian museum. The
establishment of a museum in an Arab locality has great
symbolic significance culturally, socially, and nationally.
A museum, unlike a gallery, is not an intra-artistic
event, but rather a representative public institution on
a municipal and even national scale. Historically, the
museum is associated with the emergence of the new
city, the empowerment of the bourgeoisie, and the
beginnings of modern nationalism.

Z_E.: What point along the evolutionary axis of the
new Palestinian city does Arab society now occupy?

S.A.: | find there is a correspondence between the

development of the Palestinian-Arab city in Israel and
the transition of Palestinian culture representations from
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gallery to museum. Palestinian society’s situation is one
of development which is not evolutionary, but rather
arbitrary. The state expanse in which the Palestinians live
is mainly private, rather than public. Having no control
over the public sphere, they find themselves in a state
of self-defense in relation to it, a state which became
aggressive. One may say that Palestinian society is
devoid of a public space. The process toward a museum
signifies the aspiration for an institutional public realm,
like the crystallizing city and the transition from the
architectural vernacular to modernity in urban culture.

Z_E.: The deliberation between a gallery and a
museum is preserved as a discussion that still ought to
take place, although, to my mind, having observed your
work, the building you planned expresses an ideological
statement in the context of a museum. Vis-a-vis the
historical configuration of the organic village, and more
forcefully — vis-a-vis the current configuration of the
pre-urban density of the Arab community, the building
you propose introduces an iconic, and clearly urban,
image. The building articulates sharp criticism toward
the nostalgic yearning for informal construction,
formulating a future option for an urban culture which
is both local and universal. In this contextitis interesting
to bear in mind that the Israel Museum in Jerusalem,
the national museum which symbolizes the revival of
the modern Jewish people, was based on the outline of
an Arab village. This is yet another example of Zionism’s
preference for the pastoral Arcadian model, as well as of
the blatant Orientalism which allowed it to appropriate
indigenous images. And lo and behold, now we witness
a historical reversal: while Mansfeld, the architect of the
Israel Museum, adopted the rural model as a national
symbol in the mid-20th century, Senan Abdelqader,
at the beginning of the 21st century, designs the
Palestinian museum as a bridge floating over the
topography, or as a dam bisecting the landscape. It is
a determined architectural-engineering vector which
neither rests softly like a blanket on the mountain, nor
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is it scattered like a herd of grazing sheep, but rather
operates as an artwork conscious of itself and of the
global cultural time in which it is supposed to operate.
S.A.: Your analysis overlooks the fact that the
architectural element, such as a bridge or a gate to the
landscape, in fact generates a place; it opens onto a
metropolitan concourse which invites the community
therein and at the same time forms a threshold for
nature which connects with the nation-wide axis,
the historical Wadi ‘Ara Road. It is indeed a statement
vis-a-vis the village, but also a critique regarding the
denied development of the private and the inability for
independent artistic practice in the Palestinian public
sphere.

Z_.E.. Indeed, the project is not a linear bridge
designating a mere passage, but rather a platform,
or a concourse, which links to the city, marking a
crossroads and a place of gathering. The image of the
platform, conveyed so powerfully in all perspectives, is
especially suitable, in my opinion, for description of the
significant role of a museum in the social fabric. This is
exactly what it is supposed to be. A platform for civil
discussion; a crossroads for a cultural discourse. In this
context it is interesting to compare it not only with the
Israel Museum, which is dissociated from the city or
rises above it, but also with the Tel Aviv Museum of Art,
which stands as an autonomous object, indrawn within
the city, removed from the street line and the city’s
bustling traffic. In your proposal it is clear that the issue
is the routine contact with the city life and introduction
ofthe museum as a catalyst for a process of urbanization.
Architecturally speaking, the achievement lies in the
fact that your structure is iconic as befitting a museum,
yet it is not entirely monumental. It is clearly not rural,
but certainly scenic. It is autonomous and conscious of
its foreignness, and nevertheless it is contextual and
raises the question of local identity. It is a transitional
structure that generates a place. An intersection which
is a meeting point. In my opinion it is a singular work.
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The village Wahat el Salam/Neve Shalom is located on the foothills of the West Bank,
forming a natural balcony with breathtaking views stretching from the Latrun Monastery,

with the vineyards and terraced groves in the foreground, across the expansive agricultural
planes, to the Mediterranean Sea and the silhouette-like contours of the city of Tel Aviv in the

far distance.
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URBAN VILLA: WAHAT EL SALAM

Cultivating the landscape

The profound respect and admiration for the overwhelming beauty and
drama of this Levantine landscape furnished a point of departure and a
driving concept for the development of a unique architectural approach:
application of simple architectural gestures intended to orchestrate the
qualities of this found landscape and maximize their inherent material and
spatial characteristics. Abdelgader created a retreat that is not only sensitive
and contextual, but also a part of the very landscape of which it is made. In
contrast to the generic sub-urban house, here the concept of inhabitation is
re-interpreted as cultivation. The steep slope of the site is structured by three
retaining walls, which are typical of agricultural plantations in the region.
The walls absorb service functions, such as kitchens and bathrooms, and also
contain the villa’s master bedroom. Following the principle of agriculture, the
three landscape terraces formed by these walls are ‘cultivated’ by the daily
activities of living, dining, and receiving guests. Through a plain wooden
roof structure — an imitation of the traditional pergola that provides shelter
from the sun — the terraces become landscape rooms, which seamlessly
merge with outdoor terraces and gardens.



building elements brought to the site
with a sense of lightness; it also generates
an atmosphere of incompleteness and
modesty, which stand in contrast to the
heaviness of the local stone structure of the
terraces, celebrating the continuity of the
ancient principle of landscape cultivation.
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Lightness and heaviness

Abdelgader created a domestic situation through a collage-like
recombination of existing rural landscape elements (walls and
terraces) and local materials (stone), and their juxtaposition with
highly contemporary, urban aesthetics that introduce elements and
materials entirely foreign to the local rural setting: extensive glass
walls, steel, prefabricated panels, etc. The principles of collage and
juxtaposition are applied to spatial organization of elements and
to their material finish and joints that are articulated to emphasize

S - ¢ -« ¢« « ¢ « URBANVILLA: WAHAT EL SALAM

the integrity and specificity of each element, creating interplay
of heaviness and lightness. For example, all the retaining walls,
whether indoors or outdoors, boast a rustic stone finish; their
window openings and doors are kept small. The wooden canopy,
on the other hand, is propped up by freestanding steel frames,
and seems to hover freely above walls and terraces. The principle is
pushed to the extreme by the addition of a container-like bedroom
wing with an external skin entirely made of coated, heavy duty
shuttering boards that were recycled from another concrete shell
construction project. The collage principle not only infuses the
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Intimacy and Exposure

Theplayfuljuxtapositionbetweenelements
and materials is continued in the spatial
dimension: the organization of interiors
and exteriors is carefully choreographed to
create passages that constantly negotiate
between the spatial extremes of intimacy
and exposure. Coming from the hillside
and the center of the village, the villa itself
is hardly visible, tightly embracing the
sloping hillside. Instead of an entrance
foyer or porch, the visitor enters an open
landscape room, delimited only by the
expansive panoramic view that lies ahead.
The actual entrance to the house, however,
is reached via an inconspicuous narrow
staircase that descends into the ground.
Visitors pass through a retaining wall
of field stones, and emerge on a lower
terrace which forms the focal point and
heart of the villa: a central reception room
(diwan) which is, once again, wide open
to the landscape. The alternation between
tightness and expansiveness, darkness
and light is repeated and built into the
spatial sequence of rooms and domestic
functions.
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Kitchens, bedrooms and bathrooms are
located in the depth of the ground and
reached through narrow entrances within
retaining walls, thus remaining protected
from the sun and winds. These rooms are
lit by narrow, slot-like windows. Public
functions, on the other hand, are located
on the open terraces, protected only by
minimalist glass walls. The most unusual
and striking space of the villa is reached
through a small spiral staircase adjacent to
the main living area: a minimalist garden,
hovering above the domestic realm — a
flying carpet where the villa’s architecture
is reduced to its simplest and most
essential function: to create a platform for
the existing landscape and its enjoyment.
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The most significant evidence of the once-
thriving Arab Palestinian tradition of country villas
has by now been destroyed or transformed beyond
recognition. At the Courtyard House (Villa Fahed),
Senan Abdelgader revisits an almost forgotten
tradition of Levantine rural living in luxurious
aristocratic dwellings. But instead of mimicking
the proud posturing and imposing monumentality
of its historical precedents, the architectural
approach developed for the Villa, located near
Taibeh, is guided by modesty and sensitivity to the
place and the contemporary cultural context.
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Enclosure

The villa is situated within a sumptuous fig and citrus grove
typical of the planes between the foothills of the West Bank and
the Mediterranean seashore. Its external appearance, like that of a
traditional farmhouse, is unostentatious: an uninterrupted white-
plastered perimeter wall of undulating height serves as a simple
division between the agricultural and the domestic areas, enclosing
a rectilinear section of the grove.
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Unfolding behind this wall is an introverted environment of diverse
interior spaces and courtyards, sheltered from the dusty heat and
the Mediterranean sun. Its spatial organization is reminiscent of the
internal structure of a traditional Arab hosh — an internal courtyard
formed by the grouping of differently programmed volumes of
various sizes. At the Courtyard House, a hosh is formed between a
“reception area”including a diwan and a small guest apartment, and
a sleeping area including bedrooms and bathrooms for the family
members. An open-plan landscape is created between these two
volumes, partly-indoor partly-outdoor, including kitchen, eating
and living areas: the informal heart of family life.
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Here, the spatial concepts of fluidity and horizontality were realized
through open-plan arrangements, generous glazed curtain walls
and window openings, which were borrowed from European
modernist tradition and, more specifically — from the Miesian
courtyard house.
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Engagement

The Courtyard House, however, does not strive to create a
decontextualized, individualistic utopia of domestic living. Its
functional and spatial affinities with the surrounding landscape are
complex, active, and utilitarian. The house dwellers cultivate their
own fig tree garden (bustan) which infiltrates the house’s largest
courtyard. The perimeter wall offers natural climate control: while
the south facing side of the house remains closed and protected,
large slits along the eastern and western facades allow passage of
prevailing winds to ventilate the interior.
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Finally, several openings and carefully-
positioned slits in the perimeter wall allow
for a multiplicity of visual connections
between interior and exterior, as well as
with the nearby village and the surrounding
groves. An internal staircase climbs up to a
roof garden with panoramic views of the
surrounding rural-agricultural landscape.
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The Mash rabiya BUIldlng is located in the Arab
Palestinian village Beit Safafa between Jerusalem and Bethlehem.
The building was designed as a contemporary re-interpretation of
traditional elements of Arab vernacular architecture, providing at the
same time new and imaginative solutions for the transforming social
and cultural landscape of the village on the brink of urbanization.
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Terraced Landscape

The principle of terraces and retaining walls - one of the most typical
features of the traditional Arab landscape - was adopted for a steeply
sloping building plot, forming an earthbound, partially inhabited
“landscape ground.” The basement itself is carved into the hillside,
forming a massive stone-clad platform, like a deck with sunken
courtyards as light wells. This deck accommodates a workshop, a
studio, and a gallery, thus separating the work and public functions
of the house from the living areas above. At the rear side of the plot,
this platform folds up to become an enormous, inhabited stone-
clad retaining wall, which accommodates several apartments.
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The Mashrabiya

The landscaped ground forms a platform on which
the building itself stands. The heaviness of the
ground is contrasted by the lightness of the vertical
structure. The floating effect is achieved through
the creative interpretation of an Arab mashrabiya,
a latticed window screen that traditionally
formed a threshold between private and public
spaces. Here, the wooden screen is re-imagined
in the form of a large-scale stone envelope that
surrounds the building, combining the mashrabiya
motif with stone. Its typical semi-transparent
effect is achieved by positioning the stones slightly
apart, irregularly spaced, thus creating an effect
of lightness and porousness. The resulting stone
envelope is structurally separated by a narrow gap
from the actual apartment building behind. The
playful arrangement of small and large openings
provides views from the interiors out onto the
landscape, while carefully retaining privacy.
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Hosh and Bustan

The concept of open spaces within and around the house is equally
informed by sensitivity to traditional Arab elements, while insisting
on contemporary formal and material solutions. The raised courtyard
between the rear retaining wall and the mashrabiya is reminiscent
of a traditional hosh, while the mashrabiya at the top of the
building becomes a “garden wall” for a rooftop garden, following
the bustan motif: a closed garden as a sheltered place of tranquility
and privacy.
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An Arabic interpretation of sustainability

Beyond the formal references to Arab vernacular traditions, the
building explores and develops concepts that can promote an
agenda of sustainability, while maintaining historical cultural
continuity: Thus, the mashrabiya is not only a traditional threshold
between public and private spaces, but also provides an element
of climatic control. The stone mass of the outer envelope acts as
a climatic buffer: It helps in absorbing heat during daytime and
releasing heat during the cold Jerusalem nights, thereby protecting
the building against solar radiation as well as winter rain and winds.
The gaps between the stones ensure a constant flow of fresh air.
A further element of passive cooling is the Tm gap between outer
and inner envelopes, which ensures constant circulation of fresh air
around the building. Moreover, being open to the top of the building,
it generates a suction effect like that of a chimney: hot air travels
upwards, and fresh air is sucked into the gap from below.

Beit Safafa, like most villages in the Jerusalem area, now faces social
and cultural challenges, typical of the transformation from a tightly-
knit village community to a suburban center. In this context, the
building provides an original solution by combining a traditional
building form with modern urban apartment living. The building
is sensitive to the traditional fabric of the village, yet open to new
residents, as it combines living and working. It is also the home of
the new Gallery for Palestinian Cultural Representation.
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A com pOSitiOﬂ of hovering and
hanging masses organizes the inside/
outside relation. Each mass functions
independently, while also serving as a
conjoining link between the levels. Thus,
for instance, the east facade, open to the
street, is builtas a hovering container which
holds the logistic spaces- kitchen, pantry,
and service. It bursts as a constructive unit
out of the supporting wall «attempting»
to balance the living room that hangs
below it. Similarly, the massive concrete
walls of the shelter stand in contrast both
to their functional essence of grounding to
the earth, and to the thin hanging curtain
walls surrounding it.
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SADE HOUSE



The composition, encompassing contrast-
ing elements such as hanging and hover-
ing, practical and esthetic, connected and
detached- is reminiscent of the composi-
tions of El Lissitzky, a Russian artist from
the beginning of the 20th century (1860-
1941), whose works significantly affected
the visual content of international archi-
tecture, especially the German Bauhaus
and the Dutch de Stijl.
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Since the forced unification of Jerusalem after 1967, the spatial, political, and cultural
context of the Arab-Palestinian village of Beit Safafa has radically changed. Once an isolated

rural community, the village had to cease its agricultural hinterland to new settlements and
infrastructural projects of the rapidly expanding city.
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Although this urban context provided new opportunities and jobs, the space of the village

itself became an island, cut off from its neighbors and their culture, and surrounded by

suburban highways: tolerated but marginalized, operational but underdeveloped, suffering

from increasing congestion and lack of appropriate public functions. The village’s initiative to

redevelop its local center and build new cultural facilities is a radically new point of departure:

for the first time, the village inhabitants insist on their right to improve their own public

services, communal activities, recreation, culture and sport, instead of relying on neighboring

Jewish areas.
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Public platform

Following a public workshop for the village inhabitants, Senan Abdelgader was commissioned to combine
its various recommendations and ideas into a single building scheme. The result is complex and represents an
entirely new public institution, programmatically as diverse as the village needs themselves. Yet those who
expected a new architectural monument were surprised. Instead, the architect suggested an intervention
that is more like a missing public link between already existing functions than a new building: the wedge-
shaped area between the village’s football grounds, its main mosque, the communal administration offices,
an elderly people’s home, and an intact olive grove (bustan) — one of the last to survive, was developed into
a public platform. Bridging the gentle topographical dip of the valley, it provides a new link between the two
main village roads at either side of the valley. As an in-fill, the intervention also provides a new spatial edge
to the football field, which now received terraced seating and viewing areas like a stadium.
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Bridging the gentle topographical dip of
the valley, it provides a new link between
the two main village roads at either side
of the valley. As an infill, the intervention
also provides a new spatial edge to the
football field, which now received terraced
seating and viewing areas like a stadium.

oUW INDN - NTRN YV MWD 1T NNIDLID
0OYTN MW 2 WIN RN NUNDE PRUN
IN '12'UD .pDUN TN WD 1900 DU NIWNIN
WIND NN 1T NN NUND(If-ni) 191D
DOWIN 19 ND0INE,O1TIN WD NIDIDY NN

JITTONND DD, DN NITNI DT

ICJ= =+ + + + + ¢ * ANEW CULTURAL CENTRE FOR BEIT SAFAFA

sadoll gL dgh o byl el Jas dlhsl &y 16
13523 Ly 4¢3 Lajla |aaug Salgl Gapkll
sk gL d5al) oS ol prdyphll o
Wl dahd gl clidl ayid5 ahsl ¢l Loy 5algll
Ujin 13a 4 agy Egydioll 132 gilé elitl) 8300

38l 835 wale @] Jog 1333



dan o)l Oligiuoll

duayill gf dralatl Olhliill calii gl hiasil Jpae g
Ygd clidl JAlxaalise Glhgi we gdd cgige
JUeiwlf [3gan CUays 2dd divg ayandl Ak woll
aladi wl) dielsl a5 dll ¢ p gSios Lo gundl
oo bulgy) S yp calahol qiig dpslal ol elyall
Gaiup U] Jgidl JUA pod daliie dple &j
il allo Ul Jgiall lgil gsos wayadll Galgll
a0l Ulajallg .caala sl 433 aip 4 piholl
dila Cudgll (g dpaii we 1ol 132 d dadlgll
ELaill g5 Elpall w5)g . yg—aoal) yugly acldpss
a3iiwe dabug deldh)l cans gU] guiniy caclepll
9d Jgry Al wl 6350 L alps dils Cuigll gd
aloyh)ld_gaill g » o &AL _woll Sgi_ws
wle BT hhs ellia wlgyl &1oa e dclslllg
leladtul gf Ale g@de clio] @ 4id) @b woll Jgh
Aduyc . aadll 445 wale algy Apa’) daliie Gyal
blesp 1égi auanl lidl 13 yage e Sisi dpir

Ayl dagadddl ywadl yued A0 il ge cloin U

nrnaov

NIDPIDD - NRIDN 'NIDA NN NINY'YUD
WINN 100’0 HUN ,N1aNN pnIvd 0NIYW 0'0YDNI
NN NN 99NN HW 2D DI N LNNND IN
N2 N0 00YNWHNN DM 09N YW 20N
DPINN OO WD PHuUN 0990 YN ONT1
NNTNN OImMN NHON-210 02NN ON 010N
DOWIND D) NIWDWD NNRNDN IND NRNN
AN :RON2 P VUIPW NN 910 11NN N ONpH
099N YUD NN ,D0TD WNIND D) WHWNN
12U 90D AN NYTNE Y20 INIR WONDIE D00
MTN IN NN0DP NIYIID NIDOIR NIDIND NIYPAD
NNNNY PIY NOMD H10TON (IFTONND NW2IN
n1OD NN NPOONI 191D WINN 112NN 2NN

DNDIPN NDOWNN WD

NDNDOD N9 WIN NNIN DD llao () Géld jsyp « 0 v v« o o OB
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Layers

The diverse cultural or recreational
programs are placed on different levels
inside the depth, on top of or above this
new dam, maximizing its space-making
potential and creating a complex sequence
of interlocking public spaces: Descending
to the level of the old valley visitors can
enter the large multifunctional village
hall. The generous flight of stairs along this
passage are at the same time the seating
areas for the audience. But the double-
height space is only half-sunken: Its roof,
at the same time a basketball court, hovers
above the level of the dam, allowing for
natural ventilation and lighting from all
sides. Further programs along the dam
include a public cafeteria or changing
facilities for the football stadium. A giant
pergola spans across the entirety of the
new structure and provides shade from
the harsh Jerusalem sun.
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A MUSEUN AS A CATALYST
FOR URBANISATION

ACCORDING TO SENAN ABDELQADER

Texts: by Philipp Misselwitz



Context

Umm Al Fahem’s present condition is
characterized by a paradox: its congested
urban fabric, density and size is that of a
city. Its social constitution and cultural
mentality is that of a village: A condition
that could be described as urbanization
without urbanity. This situation s
exemplary for most Palestinian villages
and cities within Israel. It is indicative of
lackofresources, oftheambiguousidentity
and the marginalization of Palestinian
minority within Israeli society: living
withdrawn, torn between rural traditions
and the aspirations towards a modern
life-style. In short: Palestinian culture
within Israeli suffers from the traumatic
loss of the city as a cultural sphere.
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The Site

The plan to develop Umm Al Fahem'’s
towards the main regional thoroughfares
of Wadi Ara Road is fuelled by the wish
to end this condition of physical, social
and cultural introversion. Within the next
decade, the new urban neighborhood
Qtan Eldabe will grow: a unique and
unprecedentedopportunityforPalestinians
inside Israel to imagine and realize a vision
of what a contemporary urban centre
might be. Already, many public functions
that found no place in the existing city
centre are located within close proximity
from each other: a stadium, a swimming
pool, a local cultural centre for youth
activities or independent schools, but a
confident and profoundly new vision of
how these functions could be connected
into a spatial and programmatic ensemble
of public institutions has been missing so
far. They remain additive, disconnected,
unrelated and suburban in character.
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The Concept

Senan Abdelgader’s vision for the new
Umm Al Fahem Museum of Contemporary
Art addresses this lack on a cultural,
programmatic and spatial level. Emerging
from the work of the widely acknowledged
local Elsabar Gallery, a new public
institution will be placed in the heart of
this new city centre: a platform for inter-
cultural dialogue, encounter and cultural
enrichment of national importance.
Abdelqgader’s design seeks to enhance this
spirit of regained self-confidence. As an
urban intervention it not only provides a
missing ling that transforms the fragments
landscape of public functions into an
ensemble, but it also re-orients this new
centre towards one of the most striking
assets of Umm Al Fahem: the breathtaking
view across Wadi Ara and the landscape of
the eastern Carmel.
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The structure is conceived not as a self-referential monument but as a
memorable moment of passage across a dramatic valley that divides two
neighborhoods. Abdelgader’s architecture combines the infrastructural
ideas of street and bridge, the spatial concepts of public forum and
landscape balcony with the program of a museum. It connects the every
day experience of crossing to a different part of the city or meeting strangers
with a celebration of the landscape and the experience of art. Light wells,
ramps and staircases invite the passer-by to decent into the body of this
bridge structure and reveal an interior of multiple function. Its flexible
spaces can be programmed for exhibitions, workshops and educational
functions, an auditorium, library and archive, a cafeteria, apartments for
artists residencies and storage functions.

Programmatically and spatially the concept conceives the museum as a
catalyst for a new urbanization process with urbanity.
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